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Brown Makes Connections Through Variety and Energy

Houston & a large city with a diverse population and range
af mgsical n1'ﬁ:ring_-=.._ bat it seems thag r.-trgnhiﬂg_ maisscal in
the city can be thed 1ogether with a simple three-ward phrase,
“Call Richard Brown™ opens doors for musicians in the realms
of both classical and jazz music,

B, of Liocal 65-69% [ Howsion, TX L staried his career in
Haouaston in 1980 a8 a perousssonist with the Houaston Sym-
phony. He's since expandied his professonal activities, 1o inchsde
working as dremmer and bandleader for the Richard Brown
Orchestra and setting up contracts for cJassical musicaans in
Houstan-area churches and for ather performing arts organi-
zatbons. As Brown puts it, be's found a home “on both sides of
the eiasic fence”

As @ student at Temple
University in Fhiladel-
phia, Browmn first joined
the AFM in onder to play
concerts with the Phila-
delphia Lyric Opera and
the Chamber Symphony
af Philsdelphia. He then
spent three years in the
US Army Band before
winning the percassion
audition with the Houston
Symphany.

He ook a detour from his
careet im Houston tospend
several years in New York
City playing on Broadsway
A% @ [Per-Service Mmusician,
including performanoss in
a revival of Went Snde Stary.
Bravamn later returmed io
Houston vo head the per-
cussion departrment a1 the
Shepherd School of Music
at Rice University, *1 went
fromm the security of the symaphony 10 the (redance world,”
Bronen saps. “After ve or six years, security was back on the
bpards again, so | went for security.” He's been 2t Shephend since
1985, helping 1o build the school ino one of the wop progranms
in the US, and he attributes the program'’s success to fmding
the right miix of students.

“Inv adidition to talent, I'm keoking for the right perscnaliny.
Brenwn sava, 1 want sadems who will be suppartive of one
arother s that everyone gets along.

Bronwn is now pringipal percusssonist for the Houwston Grand
Opera Orchesira, as well its personne manager. His rapport
with Houston-area musiclans led ki to swork in comracting
for chunches and other clasiscal music onganizations. [ was an
unexpected tarn for him, bat bis energy and organizational
shcills haee mande it into & solid shde caresr,

Iy forte i bseing abde o put things wogether. With the classical
comlacting, it was nothing 1 was booking for: 1t was just word
of meouth,” he says.

Im addition 1o his facubty position at Rice, his post with the
aperas anchestra, and work as a comtractor, Brown also beads

contractor, with connecthons to musicians i both the dadsical and
percusiioniit for the Houston Grand Opers Orchestra and leads the Richend Brown Onchesira,

the Richard Brosn Orchestra in all of its various formats=— an
cight-piece comba, & 17-pheos big hand, and a 27-picoe jazz
orchestra, “What | noticed in Houston was there was a niche te
bz falbesd,” b sy, regarding the orchestra’s origins. For society
evenis halls, dances, and m:d-rlinﬂ,a Brcrwn and his orchiesira
havee a diverse aifering of stvles music of Glern Milles, Elvis,
Frank Sinatra, even Maobtown and dison. *There's nobody else
in Houstom that can dio that,” Brown says.

He adids that he owes the band's existence and ibs success B
the reputation he has buailt as both a player and a contractor.
Regarding the musicians he comracts, Brown savs, “They knoas
that they cam trusq e, and they koo they have my respec,”

Richard Browm of Loal 85-609 (Houston, TX) had built a ttrong reputation ad bath & player and

wodlds. He is principal

It adds up to whiat seema to be an incredible amount of work,
bt Birovwim comiimues o take it all in stride. *1 wess born with 2
let of energy.” he says. "1t doesn't feel overwhelming or aver-
poweTing right mse”

Browm enpays a close relationship with Local 65-6%0 and with
the loscal's Secretary- Treasures Bob Molnew, and his contrac
wiork: has helped to bring new members into the Howston local.
S the jotbs | do are amion pobs. | think U've beoughit & bt of
people to the Houston local,” Brossm says.

Fecently, he worked with MoGrew to set wp a collective bar-
paining agreenwnt for the Alley Theatre, a longtime Houwston
performange venue, He slso encourages his students a1 the
Shepherd School 10 join the union.

Tio his studemts, Brosm stresses varicty and versatility, They'ne
starting points for his stadems’ careers, as well as fctors in his
] ‘d‘rl'!q‘.::"lﬁ'!-'. “A student savs °] jisst want to be & timpanist),
and 1 tell them there's only one in any orchestra,” Brosm sns,
“or there's someone who wants to be a marimba solokst, and
b manmy of those are there? Knowing how o do many dif-
ferent things is key”
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